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BENJAMIN 
LOVAUTE 

FORMAFANTAS­
MA 

BENJAMIN LOYAUTE 

Benjamin Loyaute was born in 

France in 1979. Specialist of Design, he 

is an author, curator and artistic director. 
He is certified in the history of Art & 

design and cultural management. He 
regularly teaches courses in several 

universities and workshops . He has 

written and lectured widely on 20th 

century Decorative Art and Design. In 

china, he lectured atTsinghua University 

& Beijing Institute oftechnology. He has 

been invited to teach in China and he is 

guest professor at the Haute Ecole d'Art 

et de Design de Geneve. In 2007, he 
co-curated the exhibition Design contre 

Design held at the Grand Palais in Paris, 

in charge of the contemporary section 

and research. In 2010, he was chosen to 

curate the International Design Biennial 

in St. Etienne in France and realized 

the exhibition Prediction & in early 

2011, he was chosen to be Curator of 

the First Beijing international Triennial, 

exhibition Reason design Emotion held 

at the National Museum of China. He is 
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the creator of the Reasemotion Theory. 

He works on Cognitive Design. As an 

author of numerous essays, he recently 

published Old is Back, AfterDesign & 

Rease motion. 
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o FormaFantasma 
o Andrea Trimarchi (1983) and 

Simone Farresin (1980) are Studio 
Formafantasma- two Italian designers 
based in Eindhoven, The Netherlands. 

o The collaboration between 
the two started during their BA in 
communication design, illustrating 
books and magazines. Their interest 
in product design developed on the IM 
masters course at Design Academy 
Eindhoven, where they graduated 
in July 2009 with a thesis based on 
traditional Sicilian folk craft. 

Formafantasma's work explores 
such issues as the role of design in 
folk craft, the relationship between 
tradition and local culture, critical 

approaches to sustainability and the 
significance of objects as cultural 
conduits. 

o They identify their role as the 
bridge between craft, industry, object 

critical and conceptual design dialogue 
through their work. 

o In march 2011 Studio 
Formafantasma has been nominated 

by Alice Rawsthorn, design critic of the 
International Herald Tribune and New 
York Times and Paola Antonelli, design 
curator of the MOMA in NY, as the 1 of 
the 20 most promising young design 
studio. 

o The studio has been between the 
finalists of the Index Award 2011, Brit 
Insurance Designs of the Year 2012, and 
IMM Young Design Award 2011 
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o Formafantasma~fi=rfi.±~~~U'i; 
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The word Re-Invention allows us 
to produce and think of an objective 
of "new". what do u think about this 
mainstream vision? 

F: We find the idea of Re-Invention 
quite interesting. It means starting 
from something known to create the 
unknown. It is about considering other 
possibilities, to keep the doors open 
and be aware that everything can be 
transformed. 

BL: For me, in order to re - invent we 
have to know what is already realized . 
The world and the designer cannot 
re-invent without the understanding of 
what happened in the past. The past is 
very important. We have to know it even 
if we only wish to remove it. Because 
if we want to create new things, how 
do we know whether it is new if we do 
not have the understanding of what 
is already been made. To re-invent is 
to look forward and advance without 
ignoring what has already been invented 
in the past. Knowledge of the history is 
the basis for all re-invention. The ability 
to re-invent also keeps the heritage of 
everyone. 
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H : 
Botanic a 

The latest 
project of 
polymeric 
materials 
by studio 
FormaFantasma, 
commissione d by 

Plart 

FormaFantasma'APiart 

ililiititft-JJIUif!!!W.iiHl , 

Are you in a creative resilience is a symbolic representation of a way of 
mood according to the tremendous producing what is once again within the 
crisis as the world tries to reinvent itself city and the community. It is not about 
in face of this philosophical economic Re-Invention design but more about the 
and ecological crisis? 

F: Our work is often conceptual. 
The primal function of our work is 
to pose questions more than giving 
solutions. This critical attitude is a way 

to discuss possible alternatives. 

BL: I believe the alternative is 

a way to re-invent, and to pose good 
questions at the right moment and in 
the right space and time. The alternative 
works only if it raises questions and 
provides viable, logical, creative and 
audacious answers. The real alternative 
is the one that does not reject but 
provides new potentials, the one that 
reflects the common goods of all , and 
the one that is out of the wish to believe 
in revival. 

Do you think that Autarchy in 
design world is a way to re-invent the 
design? 

F: Well we would say that Autarchy 

relationship we have with production . 

BL: Yes, I think Autarchy is a way 
that permits the designer to reflect 
on other possibilities, and to consider 
his autonomy during the process of 
production . This can be seen as a 
con straint, or as a means to build up his 
own style differently. Autarchy is not 
the secession of associations of ideas 
but sometimes the desire to express 
a feature through other means of 
productions and other ways of thinking. 

I think the word "design" re-invents 
itself all time, he is constantly changing 
through the process of mutation, and it 
is a word which can not remain frozen 
in a written statement, in a time. The 
strength of design is evolving. Whether 
you should define your own design or 
you have to re-invent the definition? 

F: To design is a process of 
translation . Design is about filtering, 
condensing and elaborating ideas. 



"TO RE-INVENT IS TO LOOK FORltJARD 
AND ADVANCE ltJITHOUT IGNORING 

ltJHAT HAS ALREADY BEEN INVENTED IN 
THE PAST II 

"¥} i.~it~~~1fJ -!! loJ -m ~, :;r: ~ffm itt a~~ B1t:B :;r:~ m !II§ 711ft 
8g2QU@S~o" 

BL: For me, the influence of 
memory in creative design is very 
important and in my work I always 
consider the history as a key point of the 

word: NEW. 

F: In our work we often reference 
traditional elements. Objects have the 
ability to represent humans thoughts 
in an objective form . The objects 

belonging to tradition are largely 
recognized in their role of symbolic 
representation of a specific culture. Re­
inventing these objects is for us a way to 
image a different culture or society. 

BL: Re-inventing is the way to bring 
opportunity to make things known, and 
to make new designs to elaborate with 
the conviction of a new way of thinking 

without rejecting what have been done. 
It is just the way of re-inventing, a way 
through way and possibilities. Moreover 
there are possibilities that we are able 
to share more. Re-inventing is to share 
and it is what I am trying to do every 
day by keeping my spontaneity and 
simplicity. 

360. I Re-In vention· 



, "jiji1iit" 12!:1'i~i1M~.3W "*'f" 12!:1'-E:Hir-, 

x1ri2!:f!P:t:mtrt.J~~~*1iF~:'E-~~~rt.J? m::r::wriliift, 1iF~s~~>¥.JTJ:E.l%.1iF1iJrt.Ji1iit, 9J(; 

1!3~'6tlli~~ffi€~~Jt5:E.l%.? 

~' 12!:t!ilff.l~S3-illiftimi!\;'5rt.l*!fm€~~:±l it, i'±m~B'.t?\~, m~B1~9=>m:±li¥Ji'rt.JiOJ~, R F: i1iiH!t~-f!P$~1ta~11f1£, ~~~ 

*mrt.l•!fm,Jt~••~ftill~m~••AA •i'±m:±l~~#§~:±l7~firt.J, •••&• *r~m,m~~~~~~s, 

~i'±rt.!Jt2~Mtt,~ffl8H~rt.JO~#§ ~-ttrt.!*~W-,8~~-~-~ffl,·~ 

~iR~~.I'fi'••!lmm~~~:J.&•rt.J, rt.J8Hi'!~mmi'te:~, rm~t'Ht~ffia~~fi~tt, BL: x'.tft*=i)(,, ?±:i1iita~€~•:t.Jst:?ic 
2~ffl~U7**rt.!rt.!'fiJ:fid, IEJB'.t&~:±lrx'.t~ ·IZrt.lfl'ffl~~Pi~~*ff.J, i'±ftrt.Jf'F.f.lZt:?, ft 

BL: fti.A.l;J~~~jiji2iHJi;ill£·~jjji11l5lc7 ~rt.J-f!Pf§fJ:P, @*IE'.11~~i'±ff.JBJ.IE.f'F7!1 "i¥Ji'" 12!:1'-i~i\ll'rt.J 

mDJJ~illi~B@~I!ua~•!fm, 12!:1'-t!tWrt.J•t~t~ ~~:n;~, 

~. i1iiH!lM::r::M~ffi€iJ., 11~·~~'*~~ jiji1iitrt.Jni.t? 
ff.J,ftill®~~JtMW,~~ftillR•m~Jt 

F, ?±:ftfiJrt.Jf'F.f.lst:?*~slffl~iJf~m 
:n;~,.!/mR-~A-rt.J5~~11W~~i.t 

mm~Jt•$,8ftillm~•ffi•!lm,~~ft F: ftillm~§~§g~6~~•@~ •~:±l*=rt.JM:t.J,a•7!1wmrt.J•!Im*WB 

m::r::•m~~~B@~•7:±l*rt.l,Dftill~ i'±r•mmtt~Zt:?rt.J-f!P~Fnrtrt.Jahl fiMW?±:Jt~7!1•f!P~rert.Jahltt~srt.JM 

16J~:#~WI~-rt.J~s~ffiPIB, jiji1iit\Wl~ftfiJ ttftS, 12!:Jt~ml'*r!UJT€~-i2it, rm~ 1'39='ffli.A.:±l*=, ~~Ji'€~-12!:ill:'.!/m, Jt~mm 

-m~w•.::r::wrwmrt.JIEJB1&::r::~m~711~ ~rt.J~ftill~~~z~rt.J-"*•' 7-f!Pn-rt,Uftill~m•~•- i'::r::IEJrt.J~ 

8@~-ff.J ,~BJ.\E.rt.JMW~AA-jij~~rt.J· 

~til, J2!:f!Pjij.rt.JM:t.J&i1~1'Af!f~tif§ C.rt.J 

f~Mto 

BL : ~rt.J, ftW:Hm~§gJ2!:f!Pni.ti1 

i1iit~i!i~~:J..I!O\~Jtft!!.rt.J~Mtt, #§i'£%1Jf'F11 BL: jiji1iit7!1•!/mff.J:I.M5'1'il'*=71'J1,~, 

~9='~ffl~Jt§:Ett,J2!:~~·~~-f!P-~, #§~tif::r::IEJrt.Jffif§S~~-:±lE~~rt.JIEJ 

:gj(;~-"~i1i~F~::r::fElrt.J§S3JXtmrt.Jn-rt, B'.t,)(_::r::te:~la•rt.J•!fm, 12!:M~jiji2itrt.Jn-rt, 

fB1'J1,iliifi~i¥Ji'&.t!f§C., iliix'.tiiDJttrt.le*tB §~§:E#~IO§f!P:E~'fD~Sff.J!l~, rm~~ ~i'±t!f5t~IHJ1,~, jij1!3, ftfiJ9:!j[ff.J1'J1,~&~ 

1'J1,, 1iFill~:a•gsrt.J€~•ttm~fi~:t.J? ~-f!P~11Jtft!3%Ui'F'fD,\!Ot~ni.t~S~•ill:'ffl 7, jiji1iiti1ftfiJ~~:J.9:!j[~~, 12!:M~ft~7<: 

~iErt.JW:liL iif!;!ft!f,iHmo~~~'L'~~iit~~rt.J·fi1f, 

F, ftfiJ~f'F.f.l~~~•m:a:tt, ~ill:' fti.A.7!1 "~it" -iqj-mt~i'±ill:~.JTBu•§ 

i'F.f.lrt.J:IlH~*lflM?±:rm:±lrOJ~, rm~i'~:±lm ~. ~11~~rt.JmiEe-m::r::wr&~tif, 12!:1'-i~ 

Design 360" I N.40 I 07.2 012 



J : 
Reason design 
Emotion 

Exhibition held 
at the National 
Museum of China, 
curated by 

Benjamin Loyaute 

iUi83Benjamin 
Loyaute 
l1l't1J.l'fcpi'!JI'!Jli<i\!l'i&J 
tf:iitfi 

2-11: 

Vitra 

Studio 
FormaFantasma was 
invited by Vitra 
Design Museum 
to collaborate 
on the charcoal 
project . 

jf<I~Hl ;:!)Vitra Design 
Museumi!!ilt 
FormaFantasmailtitl'li 
~Falt>Eift-!1f~l<¥!!ii'B'Jilt 

it~l3 . 

) 
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.:!.:§ : 
Craftica 

The installation 
is a visual 
and tactile 
investigation 
into leather by 
FormaFantasma . It 
offers a holistic 
view on leather 

as a materia l. 

ii<ilU'='": 
FormaFantasma~'FI!t 

~~;tf4~-;~lJi!:!l!:!;;;U:!l!: 

~~J'iWbtW. 
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