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Characterised by
intelligent enquiry and
exquisite craftsmanship,
Netherlands-based Studio
Formafantasma’s designs
herald a new direction in
product design. Not only
are their objects beautiful,
but they also reveal an
acute sense of political

and social awareness.
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The idea of extra-temporal moments
transporting us elsewhere — think of Proust’s
‘Madeleine moment’ — is not a traditional
trait of industrial design. Moulded and
refined since the Industrial Revolution, and
particularly honed by wartime research, the
canon of industrial design has tended to
celebrate homogeneity, evenness, regularity
and mass-manufacture. Alongside these
venerable and relatively new-found charac-
teristics, other material qualities of product
design such as historical associations,
provenance, context and the simple aspects
of a material have quite often foundered.

Lately, the Italian-born, Netherlands-
based duo, Studio Formafantasma, is
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reconsidering this relationship. Its work
provokes debate and raises awareness on
how product design can make thoughtful
commentary about material qualities that
are more usually associated with craft, while
also carrying statements of historical,
political and social weight.

Founded by Andrea Trimarchi and
Simone Farresin (from Sicily and Vicenza
respectively) the studio was established
upon their graduation from the Eindhoven
School of Design. In fact, their 2009 gradu-
ate show, Moulding Tradition, immediately
caught attention for its meditation on the
long-standing nature of immigration flows
of African-Arabs into Sicily, notably the |...


















