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The three creators, all born in Gifu Prefecture, who developed the Ceramic Aroma Diffuser. From the left; Ryuhei Toda, CEO of Shibukusa Ryuzo Pottery, Ryota Yokozeki, CEO of Ryoto Yokozeki Studio,
and Yu Sato, Director of Musee Corporation.

A pottery studio where “anything goes”

Shibukusa Ryuzo Pottery has entered the Milan
Furniture Fair for two consecutive years since
2017. Last year, they unveiled ceramic buttons
and accessories for apparel brands jointly with a
furniture maker. Although Shibukusa Yaki pottery
does not have any distinct characteristic, that in
itself, says the present and 7th generation owner
and CEO Ryuhei Toda, "Lets us do anything we
want."They make anything from ceramics to por-
celain. If one has to name one consistency, that
would be"solely handmade using materials from
Hida." Moreover, it's interesting that each genera-
tion owner has been obliged to come up with a
completely different style.

The new endeavor by Shibukusa Ryuzo Pottery
unveiled at the Milan Furniture Fair this year was
arechargeable Ceramic Aroma Diffuser. The main
body of the diffuser, however, is not made of ce-
ramics. The pottery skills are used in the filter
section applied with graphical processing. The
ceramic filter is placed on the main body with a
built-in fan,and when a few drops of essential oil
are dropped on the filter, the air flow generated
by the fan promotes evaporation of the essential
oil permeating the filter and diffuses it into the air.

"We had been making things with resin for
many years, but always wanted to challenge
otherapproaches,”says Yu Sato, Director of Musee
Corporation that handles planning, manufactur-
ing, and sales of Ceramic Aroma Diffuser. The

development of the aroma diffuser was inspired
when Sato learned about a relaxing element
called Hinokitiol when he visited a company
that makes hinoki (Japanese cypress) bathtubs
in Gifu Prefecture. At that time, they considered
combining that scent with a fan, but instead of
using the fan itself, they found a new approach
in making use of the developmental knowhow
in the fan that is the company’s forte. During the
development, they conducted fluid analysis in-
cluding diffusivity and rectilinearity of air within
the company and succeeded in creating a vortex
within the main body of approximately 5 cm in
height and 9 cm in diameter to realize efficient
diffusion of the aromatic element.

While realizing the ceramic filter, Toda
uniquely developed a new type of glaze as well.
Glaze in pottery is normally used for the pur-
pose of preventing water from permeating the
vessel, but a type of glaze with absorbency was
indispensable to secure the function as a diffuser
equipped with a thin permeable coating.

Bringing traditional crafts into modern living

The person who brought the pottery studio in Gifu
Prefecture and a home appliance manufacturer
together,and took on the work of product design
was Ryota Yokozeki. From the time Yokozeki was in
charge of design for items including audio prod-
ucts at his previous job at Sony Creative Center, he
had been interested in making home appliances

with craft elements, and says, "While it is taken for
granted that ceramics and porcelain are used in
tableware, most home appliances are made of
plastic. | wasn't really comfortable with that sit-
uation.”When thinking about texture and tactile
feel that is comfortable in daily living, he thought
ceramics were optimal. He also knew the difficulty
of combining crafts with home appliances.

The ceramic filteris adorned in various colors
using graphic patterns drawn by Yokozeki. The
elaborate and precise patterns are processed
using a laser cutter after the ceramic pieces are
fired. The heated areas form the pattern and at
the same time, those parts lose water absorbency.
Yokozeki explains the reason he took note of the
functionality, saying, "At the beginning, | applied
the pattern to create the inconsistency caused
by bleeding of the essential oil, but | noticed that
the areas that form the pattern resist permeation
of essential oil and that the way the aroma rises
differ depending on the pattern.” He is planning
to further examine and verify changes in aroma
according to the pattern made by the laser cutter.

Comprising a pottery studio that takes on any-
thing feasible and a manufacturer and designer
that bring further possibilities, this collaboration
has made its first step towards the future by find-
ing a new role for creating functional parts for
home appliances without limiting its pottery skills
that have been handed down for approximately
180 years and were dedicated exclusively to mak-
ing forms. @
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A different approach to practicing design in “Born at Night”

TRXL—>-7)LY | Annemoon Geurts
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The founder and curator of Kazerne, international home of design in

Eindhoven (The Netherlands).
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| believe Born at Night by design research studio Space Caviar
gives a thought provoking perspective on the future of crafts. It
is an investigation into the ecosystem that has developed from
the world's largest electronics market in Shenzhen (China) and
the unknown craftsmen that draw their materials and inspiration
from it. At night they create unusual products that question
Western beliefs about crafts, design, innovation and individual
authorship.To ensure and empower the future of crafts we need
to look at new professional ways to handle technology, meth-
ods, cycles of materials and political lines. In the end high tech
products need the same nurture as wood work.

Photos by Space Caviar
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Showing the Possibility without Technologies “Bamboo Theater”
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Lead Curator for Design and Architecture at M+,
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For four years, the Beijing architect Xu Tiantian has been work-
ing on the revitalization of rural Songyang County, in China’s
Zhejiang Province. The aim is to create a network of projects
that draw from the area’s agricultural, craft, and material cul-
ture traditions, in order to reestablish the patterns of circulation
among the area’s dozens of villages that once allowed them to
thrive. One of the most remarkable projects isa Bamboo Theater
made simply by interlacing living stalks of growing bamboo.To
be sure, the future of craft can be found in new technologies,
but it can also be found in their total absence.
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SUMIDA CONTEMPORARY where crafts create Japan’s new standards

and overseas.
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Design director. He collaborates with brands, makers, and production areas in Japan
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SUMIDA CONTEMPORARY where | serve as creative director is
a product label and platform that develops products through
collaborations with various makers within Sumida Ward, includ-
ing those that make byobu (Japanese folding screens), urushi
(lacquerware) and glass, and 11 teams of designers. It is plan-
ning to start releasing products in the fall of 2018. Aiming for
contemporary crafts that are different from the refined modern
style, but suitable for daily living today and in the future, we
defined the essential element as “materials and artisanships.”
We are trying to find new identities in crafts made through col-
laborations between makers and designers.
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Design Brings Out the Possibility of Materials in “De Natura Fossilium, 2014"

in Amsterdam.
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Andrea Trimarchi and Simone Farresin are Studio Formafantasma, designers duo based
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With De Natura Fossilium, Studio Formafantasma investigates
the relationship between a specific locality, The volcano Mount
Etna in Sicily and production. De Natura Fossilium is a project
that refuses locality as touristic entertainment, and it is, instead,
a different expedition in which the landscape is not passively
contemplated but restlessly sampled, melted, blown, woven,
cast and milled. In their extreme experiments with lava in the
production of glass and the use of volcanic fibers for textile,
Formafantasma'’s explorations and the resulting objects realise
the full potential of the lava as a material for design. Such efforts
will open the way to the future of crafts in relation to locality.
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