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washing machine or an oven or
acomputer.”

The most striking item in the collec-
tion is a totemic glass storage cabinet
that incorporates vented desktop
PC casings as a repeated decorative
element but also carries images on its
doors of the cratered surface of the
planet Mars. The latter is a reference to
the theory that the Earth’s deposits of
precious metals such as gold and plati-
num came from Mars 4bn years ago in
meteorite showers, known as the “late
heavy bombardment”.

“When we think about where materi-
als are coming from it gives a larger per-
spective to the work,” says Farresin.

‘When we think about,
where materials are coming
from it gives a larger
perspective to the work’

The pieces were made to their
designs in small workshops in Friuli in
north-eastItaly, each with its own speci-
ality, such as CNC (computer numeri-
cally controlled) aluminium milling.
The pair crafted one early piece them-
selves, a wastebasket in the form of a
leather bag lined in glowing reclaimed
gold leaf, but “it was a disaster — the
gold came off”.

Ore Streams was exhibited at the
NGV'’s first biennale exhibition in 2017

and in an expanded range at Milan’s
Triennale museumin 2018.

Though the objects have sold steadily
since — especially the glass cabinet —
the volume of e-waste used in the
collection is small. But Formafantasma
had bigger ideas for the project from
early in the research stage. “We
stretched the commission,” says Far-
resin. With the blessing of the NGV,
they diverted some of its funding to
create a website — orestreams.com —

displaying all the source documents,
their research interviews and animated
videos, one charting the journey of
precious metals from the earth’s crust to
the innards of our communications
devices, another summarising their
ideas for cutting e-waste streams and
more efficientrecycling.

This manifesto for better husbandry
of materials includes proposals for more
careful handling of unwanted electron-
ics equipment so it can be used for spare
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parts, universal colour coding for toxic
materials and a “digital passport” for
each machine, accessible via a QR code
inside the case that provides recyclers
with a list of its constituents and how to
segregate them.

Farresin gives short shrift to any sug-
gestion that reforming the waste indus-
try is a long step from the original brief
to design furniture for the NGV. “If we as
designers were involved more in ques-
tions regarding production, not just the
shape of things, or even in the systemic
organisation of companies, we could
have alarger impact,” he argues.

Studio Formafantasma has other
projects demanding Trimarchi and Far-
resin’s attention, including an invitation
to curate an exhibition next year at Lon-
don’s Serpentine Gallery. Its theme is
likely to be the design of systems and
environments that suit other species as
well as humans.
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But Ore Streams lives on through the
website and sales of the pieces. Trima-
rchi and Farresin teach at their alma
mater in Eindhoven and try to pass on
the project’s lessons to their students.

They are also hoping to convene a
panel of legislators, producers, design-
ers and recyclers to discuss the problem
of e-waste at the design biennale in
Shenzhen, China, in December.

Beyond that, Farresin says there is a
limit to how much further they can take
the work, “unless we are to make that all
that we do and become activists or lob-
byists rather than designers”.

Nevertheless, what started as a
request to fashion a few objects for exhi-
bition in a Melbourne museum has
acquired a significance and social value
beyond its original brief.

Ore Streamsis available from Giustini /
Stagetti Gallery, giustinistagetti.com




